TR 19 EEERIESASES 8A) AR E5H

PRE 1OGEEER
KRR TR

ETEREERTH - BRI FRERNE
(2007 €28 A 30 A)-

||

B FHERER Rl H &5 5 B

O WFici. HFRE o FEEAAIRIS RT3, |
O S, ORI IEELEA T, BRBERETSC L,
;ﬁ$%i$ﬁ6?émtW%7~W%9®Eﬁ%%>9&<&%2W%%@ﬁ#5 L,
O AT TREEST B3, M2 ~FEES Dbish, H7< b 2 FEEERTS
re, | | |
O BIREL b L< 14 28R LB alcH. HEoiaierim T 52 &,
O PR 6—1 5\ RIS — 2 BFBIR L7 Barlcrs, BRI LT hilEbR, 7L,
SRS A A L bR 50T, BEABAIC BRI LA T &,



Tk 18 EEEIGESAE RS @A) AR B5H
Lo L R R SRR 18 EEEEN FE (8 A) AEEk

HRBRR AR S SR ATATE

e 1

75 BV [EF) (TR TREE] O3fHes—V— R LT, #HEXBLE
Z%6 0 0=LLES 0 0FLUND BAETE L RSV, L0 F—7— FIE355L bAV,
AR, ER—E LRI IR LS,

(2 ORFELBR LSRN, HESh SRR ERATS 2 8)



Tk 19 FEEMTARELY BF) AR HoB

[i17eH

A F E:“:LT:—-UDMD (Margaret Dikovitskaya) EE@’EF'&?&:W%TM (WT.J.IVIitbhelD K

DEVE R LIRS,

mp: Your definition of visual culture has been adopted by many re-
searchers who use “cultural” and “social” interchangeably “(they may use
either “social construction of vision” or “cultural.construction of vision”
in the definition of visual culture). I am always struggling with this inter-
changeability. Are these terms the same?
™: Not in theory, but sometimes yes, in practical usage. We do not have
a perfectly appropriate word for the theoretical object of visual culture as
a discipline (if, in fact, it is one). Should it bé “visual sociality”’?. That
would express what [ mean, namely, the social formation of the visual
field; and (equally important} the visual é:onstruction of the social field. I
- don’t want to simply replicate the clichés of “social constructivism” which

are now rampant in every field of the humar sciences and hardly need re-
inforcement from me. I see-my own contr ibution more as a*““visual con-
structivist,” one who asks what it means to social fmmatlons that human
beings are sighted animals. The way we “see the world”—the problem of
visual epistemology, cognition, or perception—is important,'But I think
it misses the really foundational moment oE visual cﬂltt‘tre which is the see- -
ing of other people, and the experience of bemg seeit, what L"Lcm called the ﬁeld
of the “eye and the gaze” and the domain of the scopic drive.

Visual cultiire demands, then, that we not remain lockecl in some
technical or mechanical account &f seeing or visual replesenmnon but
recogrize it as a field of anxiety, fantasy, and power. Visual culture is the
field in which social differences manifest themselves most dramatically. It
is the site, in Levinas’s terms, where we encounter the Other and produce
templates or search mechanisms for discriminating types of people. So an
inevitable topic of visual culture is the process of stereotyping and carica-
ture—‘the recognition of gender, race, sexual orientation, class, tribal or
subcultural identity, etc. In fact, the visual field is the place where racial
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difference and sexual difference get inscribed most conspicuously (though -
not exelusively; one’s manner of speaking is probably a close second in the
perceptlon of stexeotypes accotdmo to Franz Fanon): Clothmcr is partic-.

ularly i
presentmon be1r1 ng,, and pertorrmnce

The dIffELCnCC between culture and society, to return to your orig-
inal question, is for me best captured by Raymond Williams in his essay
on these terms in Keywords and in Culture and Society. Williams suggests we
think of society as designating the whole realm of relations amorig per-
sons, classes, groupings, i.e:, so-called face-to-face rehnons, or immedi-
ate relations. Culture is the stmctme of symbols, images, and mediations
that make a society poss1ble The concepts are inteidependent: you could
not have a society that did not have a culture, and a-¢iilture is an expres-
sion of social relations. I—Iowever t11e culture is not the same thing as the
society: society consists in the relatlons among people ‘culture the whole
set of medlmons that makes those relations poss1ble—or (equally impor-
tant) impossible. Visual culture is what rmkes possible a society of people
with eyes. Imagine a society that i is. oromor blind, as Jose Saramago does in
his great novel, Blindness, and younwﬂl suddenly see-what. visual culture—
and its loss-—does toa soc1ety Read Rajph Elhsons Invisible Man and you
will see how a racist scopic regime renders whole classes of people both
hypervisible as a class ( ‘Look! A NCO'LO" is Fanon’s symptom1t1c utter-

ance) and invisible as-an individual.
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1. Media messages are constructed and not merely a reflection of reality.

2. Messages are created in specific contexts that represent interests that are
economic, sdcial, political, histérical, cultural, and aesthetic in nature.

3. The precess of interpreting media messages is a product of an interaction
between the 1nterpreter the text, and the cultural context. _

4. Different media use various Ianguages that are expressed in a variety of
symbol systems, forms, and genres.

5. Different replesentai:lons in the media have a role in the way we
understand our soe;al reality.
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Genres are constantly changing so as to produce new variations on old
modes as well as substantially new conﬁgur_ations. Thus the romance was
initially a chivalric tale of love and war in the Romance languages (hence
the name); but subsequently it came to be the name for any story with a
love (but not an erotic or pornographic) interest. Romances can now take
forms as various as sentimental Mills and Boon novelettes, A.S. Byatt's
highly meta- and intertextual period piece Possession (1990) and most of
the films featuring Meryl Streep. Meanwhile, the relatively modern genre
‘of sciez_zée fiction has moved from being the apparently exclusive preserve
of what has been called the ‘men and machines’ movement (Verne, Wells,
Asimov, Aldiss; latterly Star Wars, and Blade Runner) towards what
might be more properly, though still inadequately labelled, fantasy fiction.
Moreover, now the emphasis tends to be on feminist and/or ecological
agendas, often mixed in with variously ufopian or dystopian visions of the
future and meditations on the present. Examples include work by Le
Guin, Lessing, Piercy, Russ and Carter; and early precursors include
Mary Shelley’s Frankenstein. '
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Die Auswahl und Prisentation von Nachrichten geschieht nach Selektionskriterien, die sich
“fiir Journalisten und Rezipienten unterscheiden: Nachrichtenfaktoren bezeichnen Ereignis-
merkmale, die das Zeitgeschehen aufweisen muB, um zur Nachricht zu werden, Nachrich-
ienagenturen und Journalisten konstruieren das Weltgeschehen nach Gesichtspunkten der
Aktualitit: Das Ereignis muB iiberraschend und wichtigsein; eine konflikthafte Entwicklung
muf vorliegen, damit das Geschehen zur Nachricht wird. '
Nachrichtenproduktion im weiteren Sinne vollzicht sich unter ganz bestimmten technischen,
sozialen und zeitlichen Bedingungen und Zwingen. Fiir das eigentliche Schreiben von
Nachrichten fassen sich bestimmte Schemata erkennen, mit deren Hilfe die Journalisten ihr
Alltagswissen von der sozialen Wirklichkeit und der Welt® der Nachrichten organi-
sieren. | ‘ :
Die Rezipieaten nun treffen aus den ihnen angebotenen Nachrichten erneut eine Auswahl.
Sie orientieren sich dabei aber weitgehend an der persdalichen Relevanz der Themen.
Letztlich verstehen sie nur die Nachrichten, die zu ihrem vorhandenen Alltags- und Hinter-
grundwissen passen. Im iibrigen [Bt sich sagen: Nachrichten sind zum Vergessen da.
Das Erinnern und das Verstehen von Nachrichten durch Rezipienten werden beeinfluft
ducch die Inhalte der Nachricht und insbesondere durch die Relevanz der Themen:
Nachrichten iiber Krieg und Frieden, iiber Umwelt und Arbeitslosigkeit oder iiber technische
Risiken oder Naturkatastrophen werden eher erinnert als weniger wichtige Nachrichten.
Von der Bildung der Rezipienten hiingt es wesentlich ab, ob und wie sie die Nachrichten nicht
nur aufnehmen, sondern auch verstehen und erinnern kbnnen. In vielen Forschungsarbeiten
zur Nachrichtenrezeption, die in mehreren Lindern der westlichen Welt seit nunmehr
~ zwanzig Jahren durchgefiihrt wurden, konnte immer wieder gezeigt werden, welche
Bedeutung das Wissen der Rezipienten {iber politische Hintergriinde und ‘Folgen einer
Nachricht fiir thre Wirklichkeitskonstruktion hat,
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Les choses de I'art commencent souvent au rebours des choses de la vie. La
vie commence par une naissance, une ceuvre peut commencer sous l'empire
“de la destruction : régne des cendres, recours au deuil, retour de fantémes,
nécessaire pari sur I'absence. C'est au coeur méme de sa maison en chute que
‘Roderick Usher a peint des tableaux quimagine Edgar Poe : « L...]il s'élevait, .
des pures abstractions que hypocondriaque g'ingéniait a jeter sur la toile,
une terreur intense, irrésistible [...]. C'était un petit tableau représentant
I'intérieur d'une cave ou d'un souterrain ... » L'époque romantique a souvent
désiré que la représentation fiit mise en demeure de retowrner a quelque
" chose comme une cendre : ainsi, le vieux peintre Berklinger, inventé par.
Hoffmann au début du XIXe siécle, a déja renoncé au tableau comme a
Ihabituelle « cuisine » manuelle des pigments et des pinceaux : « Il reste,
durant des jours entiers, les yeux fixés sur le fond intact d'une immense toile
orise, vide et nue [...] ; il appelle cela peindre. »
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The apparent ambiguity of the copula in English and other languages has long
posed a problem for linguists and philosophers. In (1a), where the post-copular phrase is
clearly predicative, be appears to make no semantic contribution other than bearing
tense information; in (1b), where the post-copular phrase is referential, be appears to be

a predicate of identity or equation.

(1) a.Kim is happy/a nuréelﬁ;;é_'sideﬂt of the association. « -
b. The cause of his illness Was this virus here.

As first pointed. out in H1gg1n’§1973), whatever analysis is given to copular sentences

like (1b) should also be gi

LT I

sseudoclefts like (2):

“analysis of copular sentences, then,
1bi ween these two intérpretations. Settling
nderstanding“pseddoclefts. (7.)Only when thée basic.
structure of ¢opular senténces has been’ establishied do we havé a foundation for the
explanation of the well'known but highly problematic connectivity facts that make this
construction so important to understanding the syntax/sémantics interface.
We will begin by reviewing very briefly the analysis by Williams (1983), Heggie
(1988) and Moro (1990).:Althbigh their accounts vary to 4 greater or lesser extent, they

have in commbon that théy attempt t6 reduce either some or all of the copular sentences

to the predicative type, thus avoiding the problematic ambiguity of be. This analysis
was later extended to psetdoclefts by Williams. Thus, an example like (34) is taken to
involve the leftward movement of the underlying predicate ‘what I want a man to be
past its subject Aonest, just as (3b) involves the leftward movement of ¢he culprit past

John.

Ace nﬁr_égl_ que
is whether the:copule
. this question is'¢rucia

(3) a. [what I want a man o beli is [sc honest ti
b.[the culpritliis [sc John il - e
However, this analysis has’ several problems. The first problem with reducing
pseudoclefts to inverted predications is that the free relatives in pseudoclefts do not
consistently behave like predicates. Recall that under the inversion analysis, the
pseudocleft in (4a) is produced by “inversion:" In both orders the predicate is the free
relative what she did: - '

(4) a. What she did was run the marathon.
b. Run the marathon was what she did.

One might expect that this. free relative predicate would have show atypical behaviors

when it has moved to the initial position, as this is not the default position for

predicates. Furthermore, one might also expect that because in (b) it is in the canonical '
predicate position, it should undergo the same syntactic ‘Operatidrs as other predicates.

In fact, however, it does not. As the following contrast shows, pseudocleft free relatives

do not undergo predicate preposing: ' '

7-1
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(5) a. She said that she would run the malathon, and run the marathon, she did.
b. She said that she was honest, and honest she was.
¢. *She said that run the marathon was what she would do; and what she did, run
the marathon was. :

Furfher ordinary predicates can appear in small clauses. Thus, corresponding to
the copular sentence in (Ga) we find the small clause constluctlons in (6b,c) '

(6) a.John is honest.
b. I consider John honest.
¢. With John so honest, we have nothmg to fear.

In fact, Higgins and Wllhams note that pseudoclefts do not appear in small clauses:

(7) a *] consider what Joh_n i "henest
b. *With what J ohn is honest‘,"we have nothing to. fear o

W1H1ams explanatlon For thlS pattéj?ﬁ'ls that small clauses havé no landmg gite for the’

inverted free relative. prechcate ConseQuently, we would expect a pseudocleft which has
not undergone inversion (the s0- calle?i ‘reverse! pseudocleft asin Ho_rzest is what John
i) to have a small élause counterpalt However the examples in (8) are ungrammatmal

(8) a.Honest is what John! is. |
b. *I consider honest what John is.
¢. “With honest what John is, we have nothing to fear

On an inversion account, the contrast is unexpected: the small clauses in (8b, c) should
be perfect.

ﬁll?ﬁecee9$%mbngmo
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'_ (2) John is old.
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Let us consider fu st @the uses of have and be as linking elements in
nonverbal sentences. It has often been said that be has no meaning-by itself
but only in connection with Predicate, the pass,we construction, and so on. The
same is true of have. The two founs are dlstmgulshed syntactically from most
true verbs by the fact that they have . no @ selectional restrictions in

‘themselves, but occu1 in constxuctmns where the selectlons reach across from

subject to ‘object’ or compl me £ L1kew1se from a semantic pomt of view,
their contnbutmn to. the'xne ng‘of the sentence is dete1m1ned completely by
the items that they 11nk nside for 1nstance"the followmg sentences:

(1) McX is a cat . |

fy a351gnment
class 1nc1us10n

(3) Armadillos are mamm” ls.

(4) John is the- armadlllo e © identity

(5) McX is in the- ﬂewerbed - locdtion in space

(6) The lecture is at fodr. ;’ . © location in time

(7) Bachelors are unmarried adult males. definition -
- (8) I have a house. o ' ' ownership

(9) T have a cold. . property asmgnment

(10) The house has aroof. .  (@whole- part relatmnshm '
" (11) John has a brother. " kinship relat10nsh1p

The foregomg can be multlphed almost 1ndeﬁn1tely to 111ust1'ate this point. @

It is evident that any projection. 1u1es set_up to account for these various -

meanings would have to take cogmzance of the linked 1tems and could be
formulated quite simply in terms of pairs of itemis llnked by AUX in the deep

structures, with differing results according to whether the itemis are definite

or indefinite, genemc, locational, predwatlve, and S0 on.

(FEJ 1 @Ju—l be & have 75§“11nk1ng elements” TH % 9: Pi& SNDTETHDN. 5
TEEQOHAFETHALZEWN,

(/9 2) “selectional restrictions” L ED J: 37 ‘b DTHD 73\ 2 @ﬁEU_IZCD i?%
@ﬁl%?ﬁﬁf\ STTREOHARBTHHALZ IV,

(79 3). EBZODEP'C“Whole part 1elat10nsh1p”%?§3"9%a§0)3t7£ (10)19(5’13( 3 Df
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Consider the following sets:
(a) You performed well on the exammatlons and we were favorably impressed.
(b) Your performmg well on the examinations impressed us favorably.
(c) Your good performance on the examinations impressed us favorably.

Here (c) seems more formal like a business letter than (b), and (b) more than (a).

Version {a) seems very much a spoken sentence, (c) very much a written one. ®Soas

we néminalize the subject, so the sentence gets more ‘formal’. Now, try degrees of

nominalization in the verb phrase of the same sentence:
(d) ... and that Impressed us favorably
(e) ... was 1mpress1ve tous. .
(f) ..madea favorable unpressmn on us.

That gives us, with combmaﬂons a nine- -tiered hlerarchy of formality for a large set of

sentences with very snmla _ _ .
@Not only subjects arld predrcates but complements as well have such degrees of

formality correspondmg to degrees of noumness
I am surprised (g) that you failed to reply.

(h) at you {or your) failing to reply.
(i} at your failure to reply.
It is (j) pleasirig to mi& o b& able o inform jr'o'u that ...
(k) pleasant to'be able to inform you that ..
() my pleasure to be able to inform you that ..
tH#t  Politeness, Brown and Levinson (1987), pp. 207-208.

nominalize : nominal 2 5 DIREF. |
nouniness : noun-y End ﬁ%@ﬂ?%‘-?ﬁm’ 5 DIRE AL,

i 1 ?ﬁ%m%%%ex@@b@®i®%ﬁ%?%ﬁ%Abﬁ KR TEDI T
% BT O formal 133X B formal TR E TRIEFICEAZE W, FIXE, WFE
(@I, & 2(d) ;9“»:':3 &L ONTE, fiFEZ@ICL, @%#%(e) 3“25 &, (n)vbvcs
EHITHFER@I L. BFE(ET 95 &, [{H)WTED,
(i) You performed well on the examinations and that impressed us favorably.
© (i) You performed well on the examinations and that was impressive to us.
(ifi) You - performed well on the examinations, whrch made a favorable

lmPI'ESSlOI'l on us.
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Last month, Eskimo hunters killed a bowhead whale* off the coast of Alaska and began to
chainsaw their way into its blubber”. They stopped when the saw hit the tiﬁ of an old
harpdon* lodged deep inside the whale. It was a part of a bomb lance, a harpoon
manufactured for only a few years in the late 1800s in New Beciford, Massachusetts.
wWhalers probably fired it at the bowhead around 1890, when the whale was probably a
teenager, and it carriéd the harpoon for the next 115 years before finally being killed by a

modern one.

Whales don’t carry birth certificates, so scientists usually can make -only rough
estimates of their age by e_xanﬁn.ing protein in the lenses of their eyes. - The bomb lance is
pretty clear proof that this particular bowhead whale lived longer than any human on
record. Had the whale escaped the second hai'poon, scientists say it might have lived
another 80 years. Ipdeed, the age of another bowhead examined by‘scientists in 1999 was
put at 211 years. -

Why do bowheads hang on so long? The answer lies in the evolution of aging.
— ®Animals can e;rolve either to produce a
lot of babies very quickly, or to live longer

but reproduce more slowly. Animals
facing lots of risks — such as getting eaten

by p]_:edators* - may be better on oy the |
fast track. Scientists who have studied
the life spans of flies in the laboratory
have found that if they kill off lots of flies,
the remaining ones evolve to mature faster
and reproduce more. But this accelerated
life comes at a cost: it damages their cells

and they age quickly.

When life isn’t so risky, animals often

evolve a slower pace of life. They take ‘

more time to mature, expending their energy to grow bigger énd healthier. They produce
fewer offspring, but tend to invest more in their care. y

But size alone dbes not guarantee a long life. An expert on animal ag‘iﬁg points out

that other big whales'don’t seem to live as long as bowheads. It may be that living in the

Arctic Ocean™ gives them an edge, because they don’t face much competition for food in its

frigid depths.



‘Like bowhead whales, humans seem to be something of a long-lived exception among
their relatives. Humans live much longer than chimpanzees, for instance, whose DNA

more closely resembles our own than any other creature in the animal kingdom. (]t mav

be that this greater longevity evolved as humans, with their bigger brains. constructed

social groups that provided protection from attacks by their enemies.
Scientists are now investigating the biology of long-lived animals to find ways to slow

down our own aging process, but (mclues proved elusive. Compared with bowhead whales,
we clearly have a long way to go in the pursuit of a longer life. But for bowhead whales,
longevity .has turned out to have a severe downside. . _
oEyE3 27 VIHEEICRS ETIUE 20 FEEIND. Ef, ARDKyFI IV
US MR EOTH—ETH0 ROTEEDETIC 4505 TEDMDS, KPS, 1800
ERICAEIRBEIND &, IO EREEETERN DO THS. They have been

slowly recovering, but are still well below their 19th-century numbers and are considered in

danger of extinction. In a human-dominated world, old age ‘ma‘y be a luxury few animals
can afford. (The New York Tirhes 08/17/07 &£ D)

() bowhead (whale) Ky Farros blubber (WD) Ml
harpoon %5 (1) predator FHE (fE) &y
the Arctic Ocean tAEE
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