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The claum that cthdhood has been lost has been one of the most popular laments of the closing -
years of the twentieth century. It is a lament that has echoed across a whole range of social domains
—1in the family, in the school, in pOllthS and perhaps above all in the media. Of course, the figure of

 the child has always been the focus of adult fears, desires and fantasies. Yet in recent years, debates
about childhood have become mvested with 'a growing sense of anxiety and panic. Traditional
certainties about the meaning and status of childhood have been steadily eroded and undermined.
We no longer seem to know where childhood can be found.

The place of the child in "these debates is profoundly ambiguous, however. On the one hand,
children are increasingly seen as threatened and endangered. Thus, we have seen a succession of
high-profile investigation irito child abuse, both in families and in schools and children’s homes.
There are frequent press reports about child murders and the scandal of neglected ‘home alone -
kids’; and public hysteria about the risk of random abduction by paedophjles has steadily intensified.
‘Meanwhile, our newspapers and television screens show scenes of the very different childhoods of
¢hildren in déveloping countries: the street ch:ldren of Latin- Amenca the cthd soldiers in Africa
and the victims of sex tourism in Asia.

On the other hand, children are also mcreasmgly perce1ved as a threat to the rest of us — as

violent, anti-social and sexually precocious. There has been growing concern about the apparent
collapse of dlsc1p]me in schools, and the rise in child crime, drug taking and teenage pregnancy. As
in the 1970s, the threat of an uncontrollable uniderclass of young people, caught in the liminal space
between school and work has begun to loom large — although this time around, the dehnquents are
even younger. The sacred garden of childhood has increasingly been viclated; and yet cthdren
themselves seem ever more réluctant to remain confined within it.

The media are 1mphcated here in coutradlctory ways. On the one hand, they serve as the prlmary
vehicle for these ongoing debates about the changing nature of ob:ldhood and in the process, they
_undoubtedly contribute to the growing sense of fear and panic. Yet on the other hand, the media are
frequently blamed for causing those problems in the first place — for provoking indiscipline and
aggressive behav:tour for mﬂanung precomous sexuality, and for destroying the healthy social bonds
which might prevent them ﬁ'om arising in the first place. Journalists, media pundits, self- appointed
guardians of pub]lc morality —and increasingly academics and politicians —are incessantly called on
to pronounce on the dangers of the media for children: the influence of violent, ‘video nasties’, the
‘dumbing down’ of children’s television, the explicit sexuallty of teenage magazines and the easy
availability of pornography via the internet. And the media are now routmely condémned for

‘commercializing’ childhood — for transforming children into rapacious consumers, seduced by the
deceptive wiles of advertisers into wanting what they do not need.
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Underlying the proposal for a normative framework is a fundamental
presumption, that the media do serve the ‘public interest’ or ‘general welfare, whether by
design or chance. This means, in practice, that mass media are not the same as any
" other business or service industry, but carry out some essential tasks for the wider benefit
of society, especially in cultural and political life. For this reason, the media can
legitimately be held accountable for what they do or do not do and: be liable fo some
claims that they do things which they might not choose to do. This presumption is, to
some extent, invited by the media themselves which often, albeit selectively, claim to
exercise a significant pﬁblic‘ role.  Although the view has its opponents, it also has good
credentials, and in modern times the presumption has often been acted on by way of
commissions of enquiry, 'public intervention of various kinds (legal or economic).

To make such assumptions about media accountability is not to claim that there
is a single known form which the media should take if they are to fulfill the public
interest, or that some particular goals or effects are more “in the public interest’ than
others. It does not imply, either, that the média are obliged to conform to popular will or
carry out some particular mission. It is simply to say that in democratic societies there’
‘are likely to be grounds on which an argued claim can be made, by reference to some of
the véhies, according to specific circumstances, that media should do or should not do

some particular thing, for reasons of wider or longer-te_r’m benefit to the society.
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- Das Problem hegt ganz offen51cht11ch im unterschled-.
lichen ErzghlfluR, einmal ganz abgesehen davon, daf Film

‘bewegt-ist, Comic jedoch. nicht. Ein Film etz:
Geschlchte quasi von Augenbhck-’z Augenblick. Dabei
' ‘ ufnah-

- hen, de also dIE Wahmehmung des Betrachters uber das

reine Bild.und den Ton hinaus steueim soll. Dabel ist Jedes‘ :

' Blld eihe Momentaufnahme ; -

© Deri Comics fehlt di¢ Bewegung. Sie ersetzen sie zim

-einen durch eine an iibertriebene Stummieilin -Darstellun-

© gen'erinnernde, iiberbetonte: Beweghchkelt ihrer Figuren,
zum -anderen, durch eing meist von Bild zu Bild: wech-
selride Perspektive. Im ubngen zeigen C@Inlc-lllder Mo-
mentaufnalirien eher als Ausnahrtie. Die Regel ist die -
bildhafte Schllderung eines Ablaufs Actio und Reactio

- werden (mcht nur in Bildern, in denen durch eine Dlalog— -
situation ein. ze1t11cher Ablauf angedeutet ist) in ein ein-
ziges. Bild ifitegriert. Das statische Comic-Binzelbild gibt

. so meist einen Zeitablauf Wleder Die Art und Weise, wie

_ Blickwinkel und Szenenfolgen anemandergeremt sind, er-
gibt auch fiir Comics éinen Bildrhythinus, wobei és - an-
ders als beim Film - méglich ist, den Bildrhythmus jeweils
‘seiten- oder stripweise zu erfassen, zunichst-die Bildinfor-
mation zu interpretieren und dann in Verbmdung mlt dem

Dlalog zu relativieren.

.3"

24hlt seine N



T 18 EEEMERAETH (20) AR #H5¥

B
WRE 6—2
SiE @ﬁ%t‘g“&#ﬂkﬁﬁ?%u?@}ta%ma 1w A ;z—ém_m'c alémf_@ubntx :
T %éﬁﬁ:ﬁ\b\ JD}Z;-_'C ’\blf’L’CM% &:%E%ffﬁbti:ém

La langue fournit son assise 4 l'individu. Elle est en effet le principal instrument dont nous
disposions pour nous approprier Funivers, que nous pensons et construisons a travexrs elle,

Les livres de ]mgulstxque sont pleins de ces exemples (qui vont de la perception des
couleurs 4 la structure de la fratrie*) qui montrent que cest le langage qui nous aide &
categorlser le réel. Ains, lorsque nous pensons le monde, Phistoire, les relations humaines
ou plus sunplement la vie domestique, nous versons chacune des réalités dont nous faisons
Pexpérience dans les moules que notre langue a élaborés. On comprend donc qu ‘elle fonde
nos identités, puisqu’elle nous fournit nos maniéres de voir.

*  fratrie : [~ O LA
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According to the “standard” view of metaphor in the Lakoff & Johnson framework,
metaphors a're based on embodied human experiences. For ex_ample, we metaphorica]ly view
affection as warmth because of the correlation in our childhood experiences between the loving
embrace of our parents and the comforting bodlly warmth that accompames 1t This gives us the

“conceptual metaphor” AFFECTION IS WARMTH (The cap1tal letters 1nd.1cate concepts, rather
than words.) Thln.krng (by means of AFFECTION IS WARMTH) and talk_lng (e.g., “We have a
warm relatlonshlp”) of affectlon in terms of warmth arise naturally from our embodied
experience. Probably no one would be surprlsed to hear that affection- 1s ‘universally
conceptuahzed as warmth rather than coldness. To learn such ‘primary” metaphors ig not a
choice for us It happens unconscrously and automatlcally Because this'is a universal bodlly
expenence the metaphor correspondmg toit’ may well be umversal In other words, universal
primary expenences produce universal primary metaphors
1mpressron that there is a large number of non- umversal metaphors as well and that they may
be just as numerous ‘as the umversal ones, if not more so. In other words, varlatron in rnetaphor
appears to be Just as 1mp01tant and common as universality. - ) ‘

Varlatlon in metaphor takes mary forms, and in one of the most common a partlcular
abstract domam is understood in a variety of cross- cultura]ly different ways Examples of this
kind of variation abound Love is conceptuahzed asad OURNEY UNITY HUNTING and so
forth, in many cultur ':, mcludmg Enghsh Hungaman and Chinese, but in certam dialects of
Chmese LOVE IS FhYING A KITE, anger is understood as a fluid or gasin many ¢ cultures 'but-
in another language ‘anger is understood as OBJECTS IN THE HEART; llfe is commonly

viewed as a J OURNEY or STRUGGLE but in yet another language it is viewed as a STRING

If variation in metaphor is s0 common, we need to be’ able to promde an explanatlon for it.- So we
have a serious challenge ‘How can we construct a oomprehenswe theory that can account for

both the umversahty and the var1at1on in our use of metaphor‘?
’ [Metaphor in Culfure: Umversahty and Vamanon by Zoltan Kovecses]
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' Also such the snake Was deceltfuller than all the other beasts that God made
on earth, and the snake sald to the woman Why forbade God you that ye not

| eat of each tree in Paradlse‘? The Woman answered G)f the trees fru1t that

are in Parad1se we eat and of - the tree’s fru1t that 18 in- the m1dd1e of

' Paradlse God bade us that We not eat nor that we the tree not touch lest we

d1e Then sa1d the serpent back to the woman: ‘Not be ye not at- all dead
: though that ye of the' tree eat.” ‘ L
) ['djﬂ Rob ts I (2007) Diachronic S)mtax Oxford Umvers..lty Press]
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W1th1n a glven culture there are often multmle metaphors for a single

complex concepts; for example, ‘ARGUMENT IS WAR’, but argument is also
a ‘BUILDING’ (‘the foundation of your argument is weak’), .. .and & ‘GAME’
(‘score one. for you, but. how are you going to counter his next move?’) Each

metap_hor highlights certam aspects of our exper1ence ‘and- hides ... other

aspects. More generallv we might su‘opose that some arguments- seem

more host11e and are experlenced in terms of war, other arguments seem

"more cooveratlve, and are exverlenced in terms of construct1on and still

others veer between host11e and cooDeratlve “and are exverlenced Dartlallv
in terms of each metaphorz "ARGLIMENT Is WAR’ emphas1zes the
aggressive nature of': argument and h1des the cooperatwe aspects;
"ARGUMENT IS BUILDING’ empha51zes the systematrc nature of argument-

and hides- the competltwe aspects. The. choice of a partrcular -metaphor
has the effect of frammg a topic, thereby makmg some of the potentlally :
assoc1ated schemas more acce551ble and others less accessible.

g t':ljﬁ L. David Ritchie, 2006, Context- -and Conae__ctzon in Metaphor, p.34.
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Even though we should know better, if is s natural to regard what we grew up w1th as the
normal state of affairs. Indeed, every generation has a different view “of “the good old days.”

" This is particulaﬂy troublesome with respect to the environment and nature. (A)Without

some pers;gecti{re‘of what might be “normal.” it is bard to understand the impact we have had

on our planet and what to do about it.
At the time 1 started workmg for environment and conservation, the number of

endangered species worldwide was modest. To be sure, there were the first signs of ‘more
widespread problems foreseen in Rachel Carson’s* Silent Spring, but they seemed amenable
to straightforward and simple measures that could be taken at that time. '

Hole in the ozone layer? Find a substitute for chlorofluorocarbons*. Acid rain and acid
lakes? Reduce sulfur*. emissions and do it economically by creating a market for sulfur
tradlng An endangered rainforest? Create a protected area.

To be truly effective in most attempts and efforts to handle a problem, including
environmental work it is important to lift one’s gaze from the particular to assess per1od1cally
the overall state of the exexcise. (B)This can determine whether and how to alter strategy a

new env1ronmental problems emerge and understanding deepens In other words, we need
to recogmze shifting envuonmental horizons — what could ‘well become future baselines

~unless action is taken Domg so, one can only conclude that the environmental professmn
has changed fron one in Whlch snnple and often local interventions would work, to one in
which we have become (- )M_m '

In the oceans and on land it is’ 1mpos51b1e to find a place unaffected by human act1v1t1es
We live in a chemical soup of our own making. Ev_en in the Arctic and Antarctica, animals
accumulate toxic: compound in their tissues. Rainforests and virtually all other natural
habitats are in retreat. The number of endangered birds, mammals and plants is soarmg
from multiple causes. :

Perhaps as many as one quarter of all amphlblan species are endangered through a
- strange combination of factors. With no tadpoles®, some streams have turned bright green
from unconstrained algal* growth The great global cycles of carbon and nitrogen are badly
distorted, producing, among other things, climate change and acidifying oceans from
greenhouse gases plus multiple dead zones in estuaries* and coastal waters. The rising
temperatu.res are’ already stressmg coral reefs. In.some parts of Siberia, the thawed
. permafrost bubbles with methane like a Yellowstone bot spring. .

Whlle there i is enough on the planet’s environmental horlzon to make us all want to throw
‘up our hands, as planet doctors we know diagnosis is just prelude to treatment.

There is a tremendous amount that can be done to. ‘right the imbalance without wrecking

the global economy. (C)Indeed a recent report on climate change clearly demonstrates that
he implications of & worsenmg environment are more serious for the economy than the cost of

addressing jt. |
Action is required in all segments of society: Government needs to put the right incentives

in place to encourage, for example, the right kinds of bio-fuels and other alternate energy
sources. {1 )Individual human aspiration needs to be provided choices that are
.environment*frien‘dlz. ' ' "



Clearly, there is an enormous role for the private sector. Happily, there are many signs
that some companies view this as an opportunity. The aluminum company Alcoa, in one of
the most energy-intemsive industries, is seeking to make its Brazilian operations
carbon- peutral and sustainable in other Ways as well. Generators'made by Caterpillar® run
on methane from landfills. 77me magazine has analyzed the carbon in its product life cycle
from trée harvest to disposal. l - .

This is not the first time in our history that humamty has faced a huge and unprecedented
cha]lenge. Environment degradation is largely avoidable. It only requires us to take the.
planetary diagnosis as seriously as our own individual annual checkups, and rise to the
challenge with all of our innate creativity. (Thomas E. Lovejoy, “Environmental
Degradation Patient Earth,” International Herald Tribune 01/20/2007)
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