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Curiously, compared with the specialists, the popular culture seems to have fewer
problems with the private perspective of consciousness, as shown brilliantly in
Woody Allen's Deconstructing Harry. Perhaps you have seen the film, but if not,
here is my report on what happens. [1]In the middle of a movie-within-a-movie

scene, which describes the shooting of a film scene, the cameraman realizes that
the image of the actor he is filming is fuzzy. Naturally, he first attributes the
problem to his own error in controlling the focus, and after he fails to correct it, he
begins worrying that the focusing mechanism may be out of order. But the
mechanism is fine, and since there is no improvement, the cameraman now.

worries about the state of the lens. Could it be dirty and so cause the fuzziness?
Yet, the lens turns out to be fine, too, and perfectly clean. In the midst of the

ensuing commotion, everyone suddenly realizes that the problem does not have
anything to do with the camera at all but with the actor in question (Mel, played
by Robin Williams). It is the actor himself who is out of focus! He is intrinsically
fuzzy, and everyone looking at him sees a blurred image; everyone looking at
anything else but Mel sees a clear image. The actor of this movie-within-a-movie
has been struck by a disease that makes all those around him, including his
perplexed family and his physician, see him out of focus.

The reason why the audience laughs has to do with the patent absurdity of the
idea, with the violation of a property fundamental to consciousness: its personal,
private, first-person view of things, Fuzziness and out-of-focusness are not
properties of objects—except in a metaphorical sense. Even when a screen is
interposed between you and an object and modifies its perception, i.e., when the
lenses of your glasses are dirty, the fuzziness is not in the object. Fuzziness and
out-of-focusness are very much a part of our conscious perspective in perception.
In normal circumstances, fuzziness and out-of-focusness occur within a person's
organism, due to a number of possible causes arising at a variety of physiological
levels, all the way from the eye to the pathways that transmit signals to the brain,
to the brain itself. Other persons in the vicinity of he-who-seems-fuzzy-to-me do
not share my fuzziness and my out-of-focusness. The scene succeeds because no
one can bring Mel into focus. Fuzziness has become an external property of a
living being rather than the personally constructed feature of an ocbservation.

[2IThe contemporary approach to studying the biological basis of the private
human mind involves two steps. The first step consists of observing and
measuring the actions of an experimental subject, or collecting and measuring the
reports of internal experience offered by a subject, or both. The second step

~ consists of relating the collected evidence to the measured manifestation of one of
the neurobiological phenomena we are beginning to understand, at the level of




molecules, neurons, neural circuits, or systems of circuits. The approach is based

on the following assumptions: that the processes of the mind. including those of
consciousness, are based on brain activity; that the brain is a part of a whole

~ organism with which it interacts continuously; and that we. as human beings, in

spite of remarkable individual traits that make each of us unique, share similar

biological characteristics in terms of the structure, organization, and function of
our organisms.
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() Deconstructing Harry is a comedy film written and directed by Woody Allen and released in
1997. This film telis the story of a successful writer named Harry Block, played by Allen, who draws

inspiration from people he knows in real life, and from events that happened to him, sometimes causing
these people to become alienated from him as a resuit. (Wikipedia)
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