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In the 1950s, television’s appearance significantly changed the media landscape—particularly
the radio and magazine industries, both of which had to cultivate specialized audiences and
markets to survive. In its heyday, television carried the egalitarian promise that it could by-
pass traditional print literacy and reach all segments of society. In such a heterogeneous and
diverse nation, the concept of a visual, affordable mass medium, giving citizens entertainment
" and information that they could all talk about the next day, held great appeal. However, since
its creation, comrmaercial television has tended to serve the interests of profit more often than
those of society. With the arrival of DTV and the disappearance of “free” over-the-air broad-.
casts in 2009, most households found themselves paying for tiers of cable or direct satellite
programming, with the more affluent able to afford more services and shows. _
Television is the main storytelling medium of our time. However, the news, comedy, and
drama of television are increasingly controlled by larger and larger companies—like Disney
(ABC), Viacom-Paramount (and its partner CBS), GE (NBC), and News Corp. (Fox)—who have
. seized control of programming. The TV executives wielding this storytelling power, however,
have not yet figured out how to bring back viewers increasingly drawn to the more interactive
and specialized terrain of cable, direct broadcast satellites (DBS), the Internet, and other digital
technologies. Since the 1980s, the original Big Three networks have lost more than'half their
andience. And their main “new” idea is to recycle reality programs that Jack the storytelling
power of a well-crafted drama or a smart comedy. : ' . '
The development of cable, VCRs and DVD players, new networks, DVRs, MP3 playerss,
~and Internet and cell phone services has fragmented television’s audience by appealing to
viewers’ individual and special needs. These changes and services, by providing more
specialized and individual choices; also alter television’s role as a national unifying force,
potentially de-emphasizing the idea that we are all citizens who are part of a larger nation '
and world. In addition, the MP3 players, cell phones, and Internet services that now offer
our favorite TV shows and news programs are breaking down the distinctions between our
computer and TV screens.
- However, the ideal of television as a prevailing cultural center is not lost. Certainly the
coverage of the aftermath of 9/11, the war in Iraq, Hurricane Katrina, and the Jowa floods and
‘Hurricane Ike of 2008 demonstrated television’s continuing ability to serve as a touchstone
for important national events. Perhaps most important, though, is the increasingly influential
role of television in our national political lives. I the run-up to the presidential nominations in
2008, senators Hillary Clinton, John McCain, and Barack Obama had to raise millions of dollars
each month just to pay for the expensive political ads shown on television during each state’s .
primary campaign. Such political ads are considered crucial both to securing a party’s nomina-
tion and to eventually winning the national election. Any candidate misstep or error in the pri-
mary and election that comes within the view of a cell phone or digital camera can easily end’
up circulating on cable and network news and on YouTube. Easily reaching tens of millions of
viewers and influencing opinions about political leaders, this new online reality demonstrates
' the lasting power of television in our culture.
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In addition to judging whether news is true and objective, before news is made public,
someone must decide which news is important. What’s important depends on your point of view.
Influential people and organizations try to emphasize the 1nformat10n that makes them look good.
Here are some ways they do it.

There are many press clubs and they are powerful because they often get exclusive
access to official information, for example, at press conferences. Press clubs try to maintain good
relationships with powerful newsmakers. They also exclude reporters from certain publications.
Foreign reporters are often not allowed in most Japanese press clubs (there is a separate club for
foreigners). A few years ago, a Japanese photographer was kicked out of a press club covering
the imperial family because he broke the rules by taking a picture other than at the appointed
time. The press club system makes news gathering more difficult for independent journalists.

Powerful newsmakers (such as politicians) also control news by not giving press
conferences. Instead, the version of events most beneficial to newsmakers is given privately only
to reporters seen as sympathetic. This information is reported as news. During the investigation
of Aum Shinrikyo, for example, there were almost no press conferences. Still, we received daily
updates: en-the-activities of the: police. If a news organization were to.report eritical stories, they:
could lose the cooperation of the unofficial sources, and then have nothing to report.

Censorship is the government preventing news from being reported. Sometimes,
however, news organizations practice seli-censorship — they don’t report on things which may
cause controversy or anger powerful people. The most obvious example is the lack of news about
criticism of the emperor. Not only are such topics controversial, but journalists ate occasionally
attacked by extremists who object to certain stories. Sometimes self-censorship is subtle, such as
when a foreign newspaper will make reference to the “massacre at Nanjing” while a Japanese
newspaper might say “incident at Nanjing.”

Finally, the news that’s reported reflects the bias of media consumers. A mudslide in a
village in a far-away country may kill 50 people, but still get pushed to the back pages by a
single violent-death in Japan. What’s more important, a government panel studying education or
the wedding of a famous singer? News organizations decide what you will see and read, always
keeping in mind the need to increase sales or viewership. News organizations, like the rest of the
media, have to make a profit and play the popularity game. As media consumers, we get what we
pay for.
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Author and criticism have developed together over the last hundred and
fifty odd years until the achieved situation of today when the
institutionalization of ‘literary criticism’ (in faculties, journals, newspaper
reviews, etc.) in repiacement of the discipline of rhetori¢ (founded not on the
‘author’ but on the orders of disci)urse) depends on and sustains the author
(enshrined in syllabi and examinations, interviews and television portraits).
The task of criticism has bgen precisely the construction of the -author. It
: inust read the author in the texts grouped under his name. Style in-_this_
perspective is the result of the extraction of marks of individuality, a
creation of the author and the area of his value. Criticism, in short, is the

modern hermeneutics; the passage from God to Author:

Hi# : Stephen Heath, The Nouveau Raman A Study in the Practice of Wutmg,
London, Elek Books, 1972. _
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Die Poetik des ,offenen” Kunstwerkes strebt, wie Pousseur®

sagt, danach, im Interpreten ,Akte bewuflter Freiheit* her-

vorzurufen, ihn zum aktiven Zentrum eines Netzwerkes |
von unausschopfbaren Beziehungen zu machen, unter de-

nen er seine Form herstellt, ochne von einer Norwendigkeit

bestimmt zu sein, die ihm die definitiven Modi der Organi-

sation des interpretierten Kunstwerkés vorschriebe; doch

konnte man (im Anschlufl an die weitere Bedeutung des

Terminus ,Offenheit”, von der wir sprachen) einwenden,

daf} jedes Kunstwerk, auch wenn es nicht als materiell un-

abgeschlossen erscheint, eine freie und schépferische Ant-

wort fordert, schon deshalb, weil es nicht wirklich verstan-

den werden kann, wenn der Interpretierende es nicht in

einem Akt der Kongenialitit mit seinem Urheber neu erfin-

det. Allerdings ist dies eine Erkenntnis, zu der die zeitge-

ndssische Asthetik erst nach dem Erlangcn einer reifen kri-

tischen Bewufitheit hinsichilich der interpretativen Bezie-

hung gekommen ist; frithere Kiinstler waren von dieser
Bewufitheit noch weit entfernt. |

Heute hingegen haben vor allem die Kinstler dieses Be-
wufltsein; sie machen die ,Offenheit”, anstatt sie als unver-

meidliches Faktum hinzunehmen, zu ihrem produktiven

Programm und suchen sie in ihren Werken soweit als mog-

lich zu verwirklichen. o .run omon < ommmmmns
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Affirmer que la littérature est porteuse dun savoir n'est
certainement pas une idée neuve. Les justifications anciennes des
belles-lettres ont souvent mis en avant leur utilité morale; le roman
réaliste s’est réclamé d’une capacité spécifique & rendre compte du monde
social ; et, depuis Michel de Montaigne, toute une partie de la littérature,
fondée sur l'exploration minutieuse du moi de lauteur, s’est voulue une
contribution & la connaissance de « ’humaine condition ». Mesuré a aune
_ d’une tradition intellectuelle dont les racines plongent dans PAntiquité, le
'partagé disciplinaire entre la littérature et les sciences de Phomme reste, il
faut le rappeler, une réalité récente : longtemps, I'une des fonctions de la
littérature a été, précisément, de raconter Ihistoire et de dépeindre
I’homme. Sans doute le XIXe sidcle a-t-il remanié profondément la division
" des savolrs, mais pas au point d’effacer le souvenir des anciennes

circulations.

Hi 8t : Etienne Anheim et Antoine Lilti, « Introduction », Annales. Histoire, Seciences
Sociales 2/2010 (65¢ année).
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